Moksha deconstructed

This suite af ﬂ*ﬂmcal works 11
J cri itiques the urban consumer

culture, says Aruna Bhowmick
g

JhNI\Y Bhait's current  MokshaShots series,  Ritled
‘Liberation throwgh Consumption’ 2t Seven Arts, refers to the
consumerist myth that fallillment (Maksha) can bhe fouand
through the purchase of a product or an experience
51r-:|ru:.a.|_'|_l by it, It B 2 suite of saticical works that -,'ri|li|,|1|c
urban oonsumer caliure, g
The oncept was n a sod exhibition in Mumbai in 2008,
‘Maksha' or salvaiion, a5 per Indian philosophy, is a asee of
the sublime. Mow, since no onc will probably get o full-
fedged Moksha in this lifetime, cach 1o bis own glimpse of
‘modsha’ in the consumer mafathon -~ an, & chocokue
brownie, sex, a film, a vacation or a iequila shot.
Consumerism s the new secubar religion. ‘50 Jenny uses
the format Thankha and Mandala paintings, traditionally

R ienny Bhatt - MokshaBuy >
Acrylic on Canvoas

used for meditation, to highbight the brand-delfication of
products, people and experiences, now venerated by the
CONSUMER.

Tir satirise this penchant for veneration, she has created
deities called MokshaPetsTM. Each of the major deities has a
Miandhala of hister own with their individual mantra on it
S0 there is There's MokshaBuyT™ the Consumer Goddess,
whose multiple hands hold weapons of mass consamption,
anvid MokshaBumT™M |, the Thinker amd Armchiair 'F||:i|||s-;|p|'||.'|:.
He never gets up, moves linle and
cxpounis a lot. Evervthing just comes o
him. {(For some people, life s just
pitfect!), and a hose of athers.

The Digital Inveractive work looks at the. operation of e
commerce and puts the audience through the processes of
online transactions, while showing up the hidden agendas of
its practiticners. It also books at how art, spiritaality, media
aml emogion have all been commodigised

The satire is agtractively coated i colowr, woven in fine
detziling, the imagery as engaging (o a child as o the adult
In a world where the serious is Fshionzhly termed 1o
codourful panorama, and the frivolous inlo serious money
churning busimess, Jenny's style is a poweriul analysis of

&y

} :I1rml:l husman values in lﬁ!'l’an' of crass capitalism, where

tears ane generated virtually o sell more tissues.

An interestingly mounted exhibition, cleverly aoocssoniscd
with stickers designed by the aniss on the walls and ceiling
subdtantiates the show. MokshaShotsT™, the concepe,
dedties and everything relaed has been inlernationally
copyrighted 1o the anist. The imagery is in the progess of
being cxtended 1o several forms of aesthetic practice-
interactive ' work, a graphic novel, film, art obgects and new
muedia, Having said that, a somewhar more affordable pricing
would have been only reasonable.
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Rich body of art

YIPUL Saini, bom o 25 Gctober 1972, did his schooling
and college from the Capirgl. Muli-facewed, he venrured into
films and zdvertising before joining College of Ans back
by v leaen painting. Having organiscd a variety of coltwral
programmes and workshops over the years, ncluding music
conceris, dance, poetry recitatons, an exhibdtions and
camps, craft workshops and film: screenings, he also writes
lyrics and poctry in Hindl, Urda and English

In February 2011, in the first of the shows with Art Walk, P-
Grill & Lounge in the Merropolitan Mall, Saket; he
prq’:.{'nll.'d FIVE, im.'lul,liug Amrui Padel, {iﬂpi {rajwani,
it Sh:h.jui Fharotia and Sl.u,l.ip Ry x-;r.-pl.m-ink the five
senses and the five elements.

Amin in March, on the occasion of the centenary of
Intemnational Women's Day, be pul topether Feminnale
2001, with 13 women amists explosing the feminine
phenomenon, hghlighting the principal of procreation and
the  feminkne  values of receprvity, accepiance and
benevolence.

A rich and well chosen body of works dominantly abstract,
with Yuriko Lochan and Amupam Sud's about the only
figurative works, it included Kanchan Chander, Kavita Navar
andl Allka Raghuvanshi amang others

The show continues at j::l"i,'rj'n'.l‘! Sasira, SMC |5:F1|u-ri|,|ny
Enclave, New Delbiy el 5 April.




